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MOZART. 
As the opera of The Marriage of 


Figaro, with the entire music of 
Mozart’s, is now being performed 
with unparalleled success at Covent 
Garden, a few remarks about this 
great composer may prove accept- 
able. 

The invention of Mozart was won- 
derful, and his rank with respect to 
other composers, and of the real 
service rendered to music, may be 
inferred from the numerous sympho- 
nies, thirty-six in number, for full 
orchestra, and the various operas he 
composed, all of them evincing the 
sublime attributes of his genius and 
the imagination and feeling he dis- 
played from childhood ‘and man- 
hood, In all there is enough to gra- 
tify his warmest admirers and to éle- 
vate and ennoble humanity. His 
opera of Idomeneo occupied him but 
six weeks; La Clemenza di Tito but 





eighteen days; these, be it remem- 
bered, are works which defy the 
most scrutinizing and vigorous ex- 
amination, exhibit melodies which 
never tire, and unequalled manage- 
ment of the orchestra. It is a mat- 
ter of regret that his dramatic genius 
was not properly appreciated and 
encouraged instead of being opposed, 
for we might then have enjoyed at 
least twenty-five operas from his pen, 
When we bring into review all the 
qualifications of Mozart as a com- 
poser and practical musician the re- 
sult is astounding. The same man, 
under the age of thirty-six, is at the 
head of dramatic sinfonia and piano 
forte music, is eminent in the church 
style, and equally at his ease in 
every variety, from the concerto to 
the country dance or baby song; he 
puts forth about 800 compositions, 
including every variety of music,— 
masses, motetts, operas and con 
certos, and fragments of every kind 
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at the same time po sg himself 
by teaching and giving public per- 
formances, at which he executed 
concertos on the piano forte, the 
violin, or the organ, or played ex- 
tempore. But when we learn that 
the infant Mozart, at four years of 
age, began to compose and arrange 
basses to melodies and also that he 
became a great performer on two in- 
struments without the usual labor of 
practice, we feel the more surprised 
at the extraordinary genius of this 
wonderful musician. At twelve 
years old Mozart wrote his first ope- 
ra, by the desire of the Emperor of 
Austria, but such was the cabal 
against it that it was never perform- 
ed. The Italian singers and com- 
posers who were established in Vi- 
enna did not like to find themselves 
surpassed in knowledge and power 
by a boy twelve years old, and they 
therefore psc the composition 
with a want of dramatic effect, and 
otherwise conspired against the work 
that it was useless to attempt the 
performance. His father, in a letter 
to a friend, states that ‘a whole 
hell of music has risen to prevent 
the talent of a child from being seen. 
The singers have sworn that if they 
are obliged to perform it they will 
give it as miserably as they can and 
o their best to spoil it.” The epoch 
at which Mozart’s genius was ripe 
may be dated from his twentieth 


year; constant practise and study | 


had given him ease in composition, 


manhood. The fire, the melodious- 
ness, the boldness of harmony, the 
inexhaustible inventioa which cha- 
racterize his works, were at this time 
apparent; he began to think in a 
manner totally independent from the 
beaten track and to perform what he 
had promised as a regenerator of the 
musical art, 

His opera of Don Giovanni is de- 
cidedly his master piece of dramatic 
writing, but Idomeneo, even after 
Don Giovanni had appeared, remain- 
ed a favorite opera of the composer, 


Sell under the desks,” 








| Cecilia’s 





and indeed ranked second in his es- 
timation. At the first rehearsal of 
Don Giovanni the actress who play- 
ed Zerlina, after many attempts, did 
not cry out exactly in the proper 
place, at that part of the end of the 
first act where she is seized by Don 
Juan. Mozart desired the band to 
repeat the passage, he then went on 
to the stage, waited for the proper 
moment, and grasped her so unex- 
pectedly and forcibly that she was 
quite frightened, and screamed out. 
“* That’s the way,” said he, praising 
her, “‘ you must shriek out in that 
manner.” — Mozart was enjoying 
himself with some friends the day 
before Don Giovanni was brought 
out, and the overture was actually 
NOT BEGUN ; it was FINISHED during 
the night and performed the next 
day Jwithout rehearsal. During the 
introduction of the opera Mozart 
said to some of the band near him, 
“ The overture has indeed gone off 
well, although a good many notes 
There was 
nothing of which he complained 
more bitterly than the hurrying of 
the time of his compositions ; “ they 
think by that means to give them 
fire; if there is no fire in the com- 
osition itself it will never be put 
into it by quick playing.” From 
the end of 1787, when Don Gio- 
vanni was first performed, to 1790, 
Mozart was principally occupied in 
re-arranging the score and adding 


| accompaniments to Handel’s Acis 
and ideas came thicker with his early | 


and Galatea, Messiah, Ode to St. 
Day, and Alexander's 
Feast, He also composed his opera 
buffa of ‘* Cosi fan tutte.” 

In the last four months of his life, 
when his health was fast declining, 
he wrote Die Zauberflote (Magic 
Flute), La Clemenza di Tito, the 
celebrated .Requiem, besides other 
things. The opera of La Clemenza 
di Tito was begun in the coach and 
finished in little more than a fort- 
night. 

he most instructive lesson which 
the musical amateur will draw from 
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Mozart’s music, is to distinguish 
between real and affected taste, to 
encourage a love for solid music, 
and to look for thought end feeling 
as necessary to good composition. 
Mozart’s opinions on music are at 
open war with the exhibitions of our 
concert rooms, with the absurdities 
of the modern Italian Opera, with 
the vices of our singers and musici- 
ans, and with the fashion of our 
piano forte players. The amateur is 
to choose whether he will become a 
disciple of this great composer or 
encourage the reigning taste like one 
of the critics of our opera pit. 





DRURY LANE 
Monday.—Macheth, and Acis and Gala- 


tea, 

Tuesday.—Two Gentlemen of Verona, 
Prisoner of War, and the Windmill. 
Wednesday. — Gisippus, and Acis and 

Galatea, 
Thursday.—Venice Preserved, and Poor 
Soldier. 
Friday.— Hamlet, and Acis and Galatea. 
Saturday.—Every One has his Fault, No 


Song no Supper, and the Students of 
Bonn, 


We do not hear that any novelty 
will be produced at Drury Lane, 
and we are sorry to perceive that 
some novelties and revivals about 
to be produced are postponed sine 
die. Covent Garden being about 
to close surely the theatrical public 
would regret having the doors of 
Old Drury shut in the very height 
of the season. 





ITALIAN OPERA HOUSE. 


Tue productions and performance 
at this establishment being adapted 
only to the tastes of an exclusive 
class, we do not profess to give pe- 
riodical notices of them, and we 
merely mention the theatre now to 
state in general terms that the flat- 
ness which has marked the results of 
the other theatres is equally felt 
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here, and that the season is not at all 
likely to be @ remunerative one to 
the new lessee, Mr. Lumley. The 
new singers do not counterbalance 
the loss of Tamburini and the ab- 
sence of Grisi; nor do those who 
are engaged, according to report, 
work harmoniously together. There 
are jealousies at the Italian Opera as 
strong as at any other par tata 
and without a manager such as La- 
porte they are calculated to over- 
power the efforts and desires of the 
individual with whom the caterin 
for public support rests. We much 
fear that Mr. Lumley will bea great 
loser. Rubini will shortly arrive 
for a limited number of nights; this 
fact, with the novelty of Frezzolini, 
may in some little degree tend to 
improve the receipts. 

st Saturday offered a climax of 
foreign impudence by the refusal of 
several of the corps operatique to 
sing. The airs of these people are 
really insufferable, and they Seaseee 
to be hooted off the stage instead of 
being petted and pampered by the 
foolish admirers of everything that 
is not English. Carlotta Grisi, who 
has been the heroine of the ballet, 
is obliged to leave London, being 
engaged at the Academie Royale in 
Paris; when she leaves there will be 
no first danseuse. Guy Stephan, 
who is expected, cannot arrive till 
next week, when a new Ballet of 
Deshayes, founded upon Auber’s 
opera of La Fiancée, will be pro- 
duced. We donot fancy that much 
can be made of it; however, we wish 
it success, 





FRENCH PLAYS. 


A vERY interesting event occurred 
on Wednesday last here, on occasion 
of Madame Plessy’s benefit, who for 
the first time proved herself to be a 
most accomplished English scholar. 
After performing in Moliére’s come- 
dy of Le Misanthrope and Scribe’s 
highly wrought and interesting dra- 
ma of Valerie, she performed in the 
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well-known English farce of A Day 
after the Wedding the character of 
Lady Elizabeth Freelove, the other 
characters being sustained by Coop- 
er, Brindal, Ayliffe, and Mrs. ‘Tay- 
leure. As much curiosity had been 
excited to witness this fascinating 
actress and beautiful woman ina fo- 
reign character, the house was crowd- 
ed to excess by a most fashionable 
and select audience. 





SURREY. 


Mazeppa has been played this week 
alternately with the Pearl of the 
Harem, and although it has not 
proved more attractive than the mag- 
nificent spectacle which has had_ the 
run since Easter it has served to in- 
troduce Mr. Hughes in the character 
of Mazeppa and to confirm the opi- 
nion we had previously entertained 
of this gentleman as a bold yet 
chaste and classical actor. The ap- 
pointments for Mazeppa have been 
on a most liberal scale, and altoge- 
ther its re-production is highly cre- 
ditable to the present management. 





VICTORIA. 
TueEreE has been no change to notice 
here except for a benefit and the re- 
vival of Sweet Poll of Horsleydown 
as the concluding piece, the Lucky 
Horseshoe ahd the Broken Promise 
having been continued with as much 
attractive influence as ever. We 
perceive that Mr. E. F. Saville has 
announced his benefit for the week 
after next, when we have reason to 
believe, as we hope, there will be 
one of the fullest houses of the sea- 
son, Mr, Saville being a gentleman 
of estimable private qualities as well 
as a talented and deservedly popular 
actor. He has chosen The Belle’s 
Stratagem, in which Miss Vincent 
will play Letitia Hardy. 





SADLER’S WELLS. 


A GREAT novelty is in preparation 
here. A mighty change has come 





over the spirit of the deep ; the water 
tank, which used to delight our 
boyish days, is about to be convert- 
ed into an arena for horsemanship. 
The pit will be slightly raised; the 
stage, after the performances, will 
be raised and elevated, forming a 
ceiling, and the tank underneath the 
stage transfermed into a ring of very 
large dimensions, The stud and 
equestrian company of the late Du- 
crow will form one of the per- 
manent attractions of this favorite 
little theatre. 





COUNTRY THEATRICALS. 
From our Correspondents. 


Dover.—In consequence of the ap- 
plause bestowed on the first appear- 
ance of Miss Fanny Woodville, Mr. 
Austen was induced to prolong the 
stay of the Canterbury company for 
two nights more, when Miss Wood- 
ville delighted the audience by her 
personation of Sister Kate and Ca- 
roline Gayton. Mr G, Smythson was 
excellent as Tom Twig, and the hu- 
morous style in which he sang the 
Statty Fair elicited a unanimous en- 
core, 

CaRLIsLE.—We are happy to state 
that during the week the attendance 
at the theatre has been very greatly 
improved. On Monday night seve- 
ral of the principal families in Car- 
lisle were present at the performance 
of the play of Richard II, when 
Mr. Ternan’s fine representation of 
that character elicited constant ap- 
plause. On Tuesday night the per- 
formance was under the patronage 
of the Mayor, and the attendance 
was remarkably good. The singing 
and dancing are of a very superior 
description, and we noticed on Mon- 
day night. that Mr. Gomersal was 
encored three times in the humorous 
and popular song, Jim along Josey. 
Indeed the “* nigger” songs of this 
gentleman are always well received, 

Norwicu.—The bespeak of Major 
Wathen and the Officers of the 13th 
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Hussars was the best filled house of 
the season, although not so well at- 
tended as such houses formerly were. 
The pieces were the Bubbles of the 
Day and the Boarding School. The 
success of the first depends very 
much not only on the actors being 
completely au fait at their parts, but 
on the quickness with which the au- 
dience appreciates the satire and the 
play of words with which the piece 
abound, A Norwich is as unlike a 
London audience in this respect as 
the frigid to the torrid zone; the 
former, if they do perceive the wit, 
scarcely ever acknowledge it—the 
latter mstantly seizes and hails it, 
and by just so much aids the actor, 
adds to the effect of the author and 
their own enjoyment. To get through 
such a piece tolerably, before a 
Norwich audience, is more than 
commonly commendable, and the 
performance of Saturday night de- 
serves so much credit. Mr. Cooper 
and Mr. R. Power exhibited consi- 
derable talent in Spreadweasel and 
Malmsey Shark, and, with my lord 
Skindeep (Davidge), were the main- 
stay of the piece; while Mrs. Cow- 
ley and Mrs. Edmonds in Pamela 
Spreadweasel and Florentia proved 
that they possessed considerable ver- 
satility. Mr. Bell’s Chatham Brown 
was an incubus upon the whole. 
Personation is that power which en- 
ables an actor to divest himself of 
his own, and embody and portray 
the habits, manners, character, and 
person of another. This is a power 
Mr, Gill does not possess, or if he 
does, he conceives himself to be 
more amusing than the person in- 
tended by the author. He must for- 
get to be a mannerist if he would 
become an actor. The Boarding 
school is an amusing little piece, but 
here our friends suffered their buoy- 
ancy of spirit to run before their 
good sense. A play to be effective 
must be se imaginary de- 
ception in that play ought to be 
equally so. Now we would put it 
to Mr. Hoskins how it is possible 





that his portraiture of the manners 
of a dancing master was for an in- 
stant such as would deceive any 
creature but an idiot—nay even he 
would suspect. Here they were to 
entrap an Argus-eyed schoolmistress, 
Though ridiculous from its extrava- 
gance we are sure it was alike an ill 
compliment to the good taste both 
of his audience and himself. 

The opera of Masaniello was pro- 
duced on Monday, the hero by Mr. 
Shrivall, who, on the whole, was 
successful, particularly in two of 
his songs. Miss Land, a niece of 
Mr, Liston, who appeared during 
Mr. and Mrs. Wood’s engagement, 
reappeared in the Devil’s Bridge on 
Wednesday evening. 





Portrait of 
Mr. MACREADY, &c. &c. 


To the Editor of the Theatrical Journal 


Sir,—It has been a matter 
of much surprise to all lovers of the 
Drama that a fine portrait of Mr. 
Macready has not been published, 
ora series of Mr. M. in his principal 
characters, and sketches of scenes 
from the plays now in revival at 
Drury Lane. That it would be a 
source of considerable profit to any 
artist or publisher there can be no 
doubt, for every lover of the Drama 
would gladly take the opportunity of 
possessing some memento of the 
Stage’s regeneration that is now 
going on, 

By inserting this in your popular 
work you will oblige several of your 
readers, and myself in particular, 
and I would propose, if agreeable 
to you, that you should insert the 
names of those parties from time to 
time as they should be sent to you, 
who would put their names as sub- 
scribers to such a work. I and se- 
veral others will not be behind hand 
should the public coincide in the 
attempt. 

Your obedient Servant, 
DELTA. 
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‘o. 10. 

The chief casts of HAMLET 
From 1814 to 1841. 
1814.—pRURY LANE. 
Hamlet, E. Kean. Polonius, Dow- 

ton. Grave Digger, Bannister. 
Ghost, Raymond. Ophelia, Miss 
Smith (now Mrs. Bentley). 
1829.—cOVENT GARDEN, 
Hamlet, C. Kemble. Polonius, 
Blanchard, Ghost, Warde, Ophe- 
lia, Miss Jarman. 
1629.—DRURY LANE. 
Hamlet, C. Younge.  Polonius, 
Browne. Ghost, Cooper. Ophe- 
lia, Miss Faucit. 
1838.—covENT GARDEN, 
Hamlet, W.C. Macready. _Laertes, 
Anderson. Polonius, Bartley. 
Ghost, Warde. Queen, Mrs. War- 
ner. Ophelia, Miss Romer. 
1840.—HAYMARKRET. 
Hamlet, W. ©. Macready. Polo- 
nius, Strickland. Ghost, Phelps. 
Queen, Mrs. Warner. Ophelia, 
Miss P .Horton. 
_ 1842.—DRURY LANE. 
Hamlet, Macready. Polonius, Comp- 
ton. Laertes, Elton. Grave Digger, 
Keeley. Horatio, Graham. Ghost, 
Phelps. Queen, Mrs. Warner. 
Ophelia, Miss P. Horton. pera. 


GLEANINGS., 
In Rome plays are allowed all the 
year except in Lent. 

Monti, the Roman dramatist, was 
born at Genoa; he was of a savage 
and revengeful temperament, alike 
hated by all, and whose life was 
only spared through the charms of 
his wife. He was elected Tragedi- 
_ by the republic of Genoa, 
who allowed him a pension of 8000 
livres a year to write patriotic plays. 
He was the author of Galiotti Man- 
fredi, Caius Gracchus, Death of 
Barreville, Aristodemus, &c. As a 
writer he is second to Alfieri. 

In all Neapolitan dramas the rogue 
or villain is represented as being a 
Trego by birth. 

The Florentines have such a rage 
for pageantry and spectacle that 
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there are six theatres to a population 
little exceeding 80,000 souls. 

The Mole of Naples, during a 
holiday, presents a scene somewhat 
similar to our fairs; amongst others 
are a set of men who singly recite 
old tales, interspersed with comic 
songs, a la Mathews, 

Punch, which every child is fa- 
miliar with, originally came from 
Naples; he is equal to the fool or 
vice of our old English plays and 
moralities, and to the modern comic 
character of our dramas. Punch is 
a caricature of the Apulian peasant 
in the same manner as the buffoon 
of our plays is of the more silly kind 
of powell 

The Italian improvisatore, those 
founders of regular theatrical exhi- 
bitions where dialogue was intro- 
duced as in the modern ages of the 
drama, were accompanied with a 
lute or guitar, and often with a 
song. 

E. R. W. 





STANZAS. 


Why should the sunny hours of youth 
Be clouded e’er with woe,— 
Why should the first and sweetest draught 
ith fancied bitters flow ? 


Hath not old age a gloomy page 
For merry youth to learn,— 
Then why repress the happiness 

That never can return? 


Dost think old man of mournful themes, 
That youth and beauty fair,— 

That sunny eyes and rosy cheeks 
Were made for pallid care? 


Oh no, the brightly blooming flowers, 
The brilliant stars above, 

The trees, the brooks, the youthful hearts, 
Were made for light and love. 


Joun Orton. 





Chit Chat. 


A new ballet will be produced (as soon 
as Charlotta Grisi shall return to Paris) at 
the Academie, to be entitled Le Rosier 
de Gand. Those who are acquainted 
with the secrets of the prison-house, say, 
that it will be one of the most popular 
ballets ever produced. 

Mrs, Nisbett and Mrs. Glover are both 
engaged at the Haymarket, and make 
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their first appearance on Saturday the 
30th. inst., in Knowles’ favourite and 
much admired comedy of the Love Chase, 
which will now be produced with almost 
all its original cast. Mr. Farren is also 
engaged at this theatre and will shortly 
appear in a favourite comedy. 

The English Opera House will open 
shortly for a summer season with a very 
good company selected from the elite of 
the Covent Garden corps. The nominal 
lessee is Mr. Oxberry; Harley, Bartley, 
Vining, Miss Rainsforth, Harrison, and 
several others are named as being co-part- 
ners in the speculation, which we hope 
will be successful. 

Mrs. Keeley and her husband are en- 
gaged at the Strand, and will make their 
appearance at the close of the Drury Lane 
season. The Ridgwaysfrom Covent Gar- 
den are engaged, and will make their first 
appearance on Monday next io a ballet of 
action, Mr. J, S, Balls is engaged and 
will appear in about a fortnight. 

We are sorry to hear that the accident 
which happened to Mr. Hicks of the Sur- 
rey Theatre is of a more serious nature 
than was first considered. He injured 
his groin and it is expected that when he 
recovers, he will never be able to resume 
his wonted activity and that energy which 
distinguished his exertions.—He will then 
become a much better actor. 

We perceive that Rubini has been pre- 
vailed upon to accept a limited engage- 
ment, and that he will take his farewell 
upon the Italian stage; of the Opera, 
which has been the scene of so many of 
his glorious triumphs ; but he has not un- 
dertaken to study any new character. 

Madame Grisi is in town, but unable to 
appear at present owing to her approach- 
ing accouchement. 

We are happy to announce that a lady 
of ton, Lady Frances Egerton, has set a 
glorious example ;—an example worthily 
to be followed, in the engagement at one 
of her soirees, of nothing but English 
vocalist, viz., Messrs Hobbs, Hawkes, 
Bennett, Philipps and Miss Birch. The 
entertainment consisted of English glees 
and catches, such as “ The Friar of Orders 
Grey,” “ The Chough and Crow,” “ When 
winds breathe soft,” “ The Red-cross 
Knight,” ond others. A great concourse 
of the fashionable world was present, 
iucluding the Duke of Wellington, the 
French Ambassador, the Dukeand Duchess 
of Buccleugh, &c, 

A new drama of peculiar interest, found- 








ed upon a popular French novel, will be 
shortly produced at the Haymarket under 
the title of “ Memoirs of the Devil.” 
The new farce of ** A Lover ,by Proxy,” 
which has met with much and deserved 
success at this theatre, is written by Mr. 
Bourcicault, 

Mr. Wilson continues to give his vocal 
entertainments at the Music Hall in Store 
Street, to crowded and delighted audi- 
ences. All the popular Scottish melodies 
are sung by him with the most intense 
feeling and characteristic nature, introduc- 
ing amongst others ** My ain fireside.” 
* Saw yemy wee thing,” “ Auld Robin 
Gray” “ Jock of Hazeldean,” “ Wooed 
and married and a’.” We advise all ad- 
mirers of these charming melodies to pay 
a visit to these deligh tul concerts, where 
they will hear their native melodies war- 
bled in the most harmoniousaccents, sud 
blended with amusing and laughable anec- 
dotes and interesting facts. 

Mr, Balfe is returning to London, and 
is about to introduce into the London con- 
certs a pupil of his, a Mr. Weiss, who is 
described as being a very fine singer with 
a magnificent bass voice, 

Thalberg and Listz.—The first of these 
eminent pianists will be in London in the 
course of a fortnight; but the report of 
the latter being engaged to conduct the 
German Opera is all fudge. 

Curious Coincidence.—J.ast week a new 
play was condemned at one of our nation - 
al theatres and consigned to the tomb of 
the Capulets; and last week a play by 
Balzac, the popular author, was also con- 
demned at the Odeou one of the national 
theatres in Paris; this play was in seven 
acts!!! with about fifty principal perform- 
ers figuring therein. it was a mass of ab- 
surdity from beginning to end. 

First Play-bill issued at Drury Lane 
Theatre—April 8, 1663, is the date of 
the first play-bill that issued from Drury 
Lane Theatre :—(Copy.) By his Majesty 
his Company of Comedians, at the New 
Theatre, in Drury Lane; this day, being 
Thursday, April 8, 1663, will acted 
acomedy, called “The Hvmovrovs Liev- 
tenant,” the King, Mr. Wintersell; De- 
metrivs, Mr. Hart; Selerivs, Mr. Burt; 
Leontvs, Major Mahon; Lievtenant, Mr. 
Glyn; Celia, Mrs. Marshall. The play 
will begin at 3 o’clock exactly.—Boxes, 
48. ; Pit, 2s. 6d.; Middle Gallery, 1s. 6d. 
Upper Gallery, 1s. t . 

The Drama in the Provinces—Such is 
the deplorably low state of theatrical af- 
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fairs in Salisbury, that the attraction of 
Mr. G. Vandenhoff (from Covent Garden 
Theatre,) together with some old favorites 
from Southampton, failed to draw any 
audience whatever!! We have heard that 
some of the poor Thespians, who are 
wholly dependent for their daily bread on 
the state of the theatrical treasury, have 
been reduced almost to a state of starva- 
tion. 

Covent Garden.—It is the intention of 
Mr. Uharles Kemble to render operas 
the principal performances at this theatre 
next season. The rumor of another scion 
of this distinguished family being about 
to appear is incorrect, for Mr. C. Kemble 
has but two daughters, Mrs. Butler, and 
Adelaide; the latter, with Miss Rainsforth, 
Russell, the American singer, and Aloars, 
the distinguished harpist, are about to 
make a professional tour of the provinces. 

Discordant Harmony.—ls is stated that 
some of the foreign vocalists have intro- 
duced several airs of their own composi- 
tion which have not been relished by 
those in office at Her Majesty's Theatre ; 
several of them have refused to sing ex- 
cept with persons of their own choosing— 
hence the very tame manner in which the 
performances have been given hitherto. 

The celebrated Mrs, Wood, who was 
declared by the German composer Von 
Weber to be the first vocalist in Europe, 
is about to retire from her professional la- 
bours. We understand that previously to 
the withdrawal of this highly-gifted lady, 
it is her intention to visit each of the 
principal theatres in the provinces, and 
that Birmingham has been selected as the 
first in which she will appear on her final 
tour, 

The Bath Journal very feelingly de- 
plores the decadence of the drama in that 
city, which was once the great prepara- 
tory school for the Metropolitan theatres. 
Want of patronage is the cause assigned 
for the failure. 

The Dublin Theatre is closed, and the 
manager's pockets nearly cleaned out. 

Under the Kemble administration, Bart- 
ley and Cooper retain their places, and 
the ever to be lauded Harley is again to 
wield the magic baton of tinsel and gorge- 
ous show ; we rejoice in this, because a 
more talented or useful man never set foot 
on stage. 

Parsloe, brother to the celebrated pan- 
tomimist of that name, and formerly 
prompter of the Royal Theatres, is, we 
are sorry to say, in great poverty; we 
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therefore trust some manager for “ Auld 
lang syne” will give him employment. 

Mr. Wallack will appear at the York 
Theatre next week. 

Mr. Charles Kemble will be the sole 
manager of Covent Garden next season. 

The performances of the German 
Opera, announced to take place at the 
Italian theatre at Paris, have been post- 
poned another week. 

Plymouth.—We regret to learn that 
the corporation of this borough thinks 
on resolving not to let the Theatre again 
for the purpose of dramatic representa- 
tions. We believe such a course would 
exhibit a very short sighted policy. A 
well managed theatre is always produc- 
tive of pleasant and harmless, often 
profitable reereatiion, and is calculated 
moreover to attract and retain visitors 
and strangers. 

Mr. Eliason and Mrs- Glover have both 
availed themselves of discharging their 
debts by taking the benefit of the Insol- 
vent Act. 





TO CORRESPONDENTS. 
J. B.—The Lyceum or English Opera 
_ as it is called, was opened in July, 
1. 


Ellis. — We believe Mr. Farley is living, 
but we do not know his address. 

J. S. T.—Mrs. Fitzwilliam is in America? 
we have not heard any circumstances re- 
lative tothe report named. 


Dugard.—We never insert lines of a person- 
al character; they are left at our Prin- 
ter’s and may be had if called for. 


Fudge—Had better see the parties himself, 
and not trouble us with his complaints. 

D. S. Oliver.—Mrs. Nesbitt’s maiden name 
was Mordaunt; her husband was an of- 


ficer. 

To our Readers.—Orders for our publication 
may be given at the Office, to be sent to 
any part of the country, by paying a quar- 
ter in advance, Is. 6d. If we pay the 
postage, the quarter will be 2s. 7d. The 
second volume is now ready, and may be 
had of our Publishers. 


All communications for the Editor to be 
forwarded to the Printer, post paid. 
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